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eptuagenarian architect wears Turkish glass beads
around his wrist to keep evil spirits at bay.

prototype for one of the many chairs Meier has
designed throughout his career.
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The model_of a 1987 redesign for Madison Square Garden
greets visitors to Meier’s office.

ichard Meier needs no introduction. The éminence grise of

Neo-Corbusians is so culturally pervasive that he was
recently name-checked on that loftiest of forums for architectura
discourse, The Real Housewives of New York City. A Pritzker
Prize—winning rationalist’s rationalist, Meier is also known for a
prolific oeuvre that includes everything from major museums
and civic commissions to luxury condos that have become as
famous as their residents. Though he is now 74, and walks with
a slight limp, Meier has lost none of his intellectual curiosity or
joie de vivre. PIN-UP caught up with him recently at his midtow
practice, where Meier was nursing a visibly wounded hand.

Horacio Silva: What did you do to your hand? Don't tell me it
was a freak bowling accident!

Richard Meier: No, no. Equally embarrassing though.
| asked my housekeeper to leave something out for me to cook
for dinner. So she put some ocil in a pot and left everything ready
for me — all | had to do was, you know, turn it on and throw in
some chicken or whatever, But typical of the way | cook, | turne«
it on and then sat down to watch the news on television. Then |
got up and | said, “Oh, gosh, I'd better, you know, do something
here,” so | put the chicken in and the hot oil splashed all over me
| can’t turn on the stove without something going wrong!

HS: You've designed enough restaurants by now to be
fed for life. Remind me, was 66 in TriBeCa your first?

RM: Yes, 66 was the first. | used to love that place —

it was fabulous and the food was great. And even though they

insisted | sit at a private table most of the time, | really liked
sitting at the long communal table.
HS: How very mid-90s Asia de Cuba!
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RM: | know, but it's fabulous to sit down and talk with
ute strangers. It's one of my great pleasures.

HS: | imagine conversation with strangers comes easily
;. You've been a presence on the New York social scene
while.

RM: Well, | like to know what's going on. | mean, | do go
ngs and then wonder why. But I'm naturally curious. And, if
t working, you know, why go home and watch the news?

HS: So it doesn't bother you being occasionally called a
ty architect or a latter-day Stanford White?
RM: Not in the slightest. Stanford White, from what |'ve
had a pretty active, rich life and he was also a great
rect. A couple of weeks ago | was in the Racqguet Club he
54th and Fifth. Beautiful place.
HS: Does the dialogue you have with people in a city as
e as New York inform your work in any way?
RM: Not really. What's important to me, which informs
thing we do here, is to ask the question, “What is the nature
¢ space?" How do people come together, and how do you
- a place where people want to meet friends or other peo-
4nd | think that's what architecture is about. It's about bring-
eople together in an environment where you feel uplifted.
HS: Do you see that successfully happening in New York?
RM: Generally speaking, | think architecture is not high
e agenda in New York City. | don't go to clubs, so | can't
light on that aspect. But let's look at cultural events in the
People go to cultural events not only to take in what's
ving but also to meet other people. If you go to the Metro-
tan Museum on a Friday night, which | did recently, you
in't believe the number of young people who go there to

To stay abreast of New York real estate, Meier is not above
taking pearls of wisdom from Donald Trump.

Right, the master builﬁer photographed in his private office
on 10th Avenue in midtown Manhattan.

a show and then have a drink and meet with friends — it's a
it scene. | think it's fabulous when a private cultural event
:s way to a public social event. But, in answer to your ques-
| don't think this happens often enough. l.guess that's
| makes my job exciting, knowing that possibilities to improve
ity still exist.
HS: Are there any areas of New York's development
t you lament? | was walking through the Meatpacking District
ently and — maybe because I'd just come back from Miami
found it hard to know what city | was in.
RM: That area has lost a lot of the charm that you
ciate with New York. I've never seen so many ugly buildings
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and boutiques in one place in my life! | don't know who &
there, but obviously many people must, because they
want to build there otherwise. But the great thing about New
is that it's always changing. | had dinner with my daughter o
the Lower East Side a couple of weeks ago. You can't belie
crowded the streets and restaurants were. | don't know whe
all those people come from — they can't all live there — b
was packed. Even five years ago that wasn't the case.

HS: On the subject of restaurants, why do you thi
contemporary food, like a lot of the arts and cultural pursus
has borrowed so many elements from different cultures, b
architecture remains so one note and white bread?

RM: Oh, boy, that's a good question. | think architee
is about making space that works on a human scale. It's not8
about interpreting culture. | don't know whether Modernist 2
tecture actively resists non-Western cultures and, like | said)
| don't think that's what architecture is about. But certainly §
results suggest that there isn't that kind of dialogue between
cultures that exists in other endeavors. Of course there is thes
odd flourish you can introduce with the use of materials, text
and color. Those things can come into play, and reflect certag
cultural influences. But at the end of the day, it's still basicaliy
about making space.

HS: Since you brought up the dirty M word, when wa
the apple-falling-on-the-tree moment? At what point did Mode
ism make sense? ] t

RM: Well, | don't think it was ever a gquestion. It never
occurred to me that things should be anything other than co
temporary and modern. We live in a modern society. We live
contemporary life.

HS: You and a group of others were posited as combg
ants in the war between the whites versus grays, or Modernis!
versus the Postmodernists. Who won?

RM: Well, | don't think there was ever a contest. [Laugh
The grays just disappeared. By sheer force of will, the whites

HS: Just as well for you — you've peddled more
white goods than General Electric. What does white miean to y

RM: Well, ironically, it's about color. You know, white
reflects all colors and allows us to perceive them more clearly,
And white is constantly changing. This room, if you look at it
now, in this twilight, is a different white than it was three hours
ago, when the sun was out.

. HS: | was looking at an “at-home” with you in a recent}
issue of Shelter magazine and, other than its being white, | wj

surprised by your personal living environment. For one, | didn't
expect you to be living in a pre-war building. How different wo
you say your homes are from the unrelentingly Modernist
aesthetic that most people associate with you?

RM: | think it's probably more cozy and a lot more clut-
tered than people would expect. The problem is that over
the years things accumulate, and I'm not very good at throwing
things away.

HS: So you're the missing Collyer brother.

RM: [Laughs.] Absolutely, it's out of control! Every weeﬂ
end when I'm home, | say, “What can | get rid of?" But there are
stacks of books everywhere.

HS: | notice the Frank Lloyd Wright book, which remind}
me of a quote of yours. I'm sorry if I'm bastardizing it, but it was
something along the lines of your thinking he's right even thoug|
he got a lot wrong. So humor me, in the year of Wright's cente-
nary, what do you think he got wrong?

RM: Well, when | was a student, | read everything | coul
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