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“My father was part of this group of architects
in San Francisco with a strong soclal canseience
who banded together and called themselves
Telesis, which they translated as ‘progress intelli-
gently planned.’ The word later became taken
ovar by Pacific Bell, because one of the mambers
was Walter Landor. People like Garrett Eckbo,
Vernon DeMars, and Fran Violich were active in

it. They worked together, trusted each other
[much mare than architects typically da). Most

of the jealousies that you see gst the
current generation of prima donnas didn't exist

in this group. They did & lot of housing and
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Charles and Ray Eames

“John Entenza introduced Charles
and Ray to Richard Neutra. And
that led him to the Strathmors
Apartments, which were designed
by Neutra and partly owned by his
wife. it was there where they did
their first experiments in malding
plywood with the Kazam! machine.
Charles then got an the masthead
of the magazine in the sarly forties;
Ray and Charles were both very
involved in the issues during that
decade.” —Eames Jemetrios

Courtesy Taschan
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Mare than just the
editarial birthplace of

Arts & Architecture
was ane of the most
influential cultural
magazines af the
20th century.

California madernism,
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Richard Neuira

“In 183E, | made some prints of
Richard Neutra's Kun Residence
and gave them to a fellow who
showed them to Neutra, who said,
‘How did you know how to take
such beautiful pictures of my
houses? Would you like to take
more photographs?’ Hare | was
after seven years of doing noth-
ing, and suddenly | meet Meutra
and become a photographer! | had
no training. | was blessed. | pho-
tographed everything he did after
that, like the Case Study House
No. 20 [shown], until he died in
1870." —Jdulius Shulman

“We had the same attorney,
and that's how | got mixed up in
it. John was a riot, with a good
sense of humor, but straight-
faced about it. He could stick a
knife in you very easily, though,
John was a thoughtful man and
a vary intalligant man, with

a great eye." —Osvid Travers

“Alvin designed a few issues in
the sarly forties after John had
taken it over. He did the Arts &
Architecture logo at a time when
lhe was inveolved in geometric
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designs. He had a background
in printing and built designs with
geometric forms, like circles,
squares, and triangles, from a
type case.” —Elaine Lustig Cahen
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The Eames House

“0ur appraach to fabrics does not
attempt to be spectacular. We
reach our goal if we can produce a
variety of simple weaves and good
colors st low cost. This is most
readily achieved using available
raw materials directly for the ma-
chine and not by transiation from
hand-woven textiles. In daing this
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with the material chosen making
no pretenses outside its own
inherent quality. This approach
opens up limitless possibilities.
The intraduction of many naw types
of thread, glass, plastic and others,
offers a great challenge to the
ingenuity of the design. it's our
intention to explore the practicali-

ith ¥ to ty and ic content of such
& working knowledge of basic ma- | without surr g
terials, if gualities of sturdiness to newness merely for the sake of
and appearance are to be realized. ‘newness.’” - Florence Knoll [1945]

Machine weaves should be simple

[textile By Shire Rapson shown]

1949

“The magazine recognized the
Eames house as important, and
it's where sa many of those Case
Study ideas like prefabrication
really came together. What | think
was striking is that the Case
Study program was only one man-
ifestation of its real commitment
to ideas. When you read some
of those issues, there's such a
broad net being cast, It's more
like a zine than it is a magazine.
They talked about civil rights,
prefabrication, and all kinds of
big ideas that went so much
bayand just being arts and archi-
tecture.” ~Eamas Demetrios

arls ¢archirecrure:

Florence Knoll

Avgust
1951

1y & archifctire

EOMERATE PANEL NOURE BT JOBEFW ALLAW BTHIW

Courtesy Taschan

“My dad believed that averything
in the modern world was pro-

thare seemed to be a terrible
inefficiency involved in that, The

duced through mass-prodi
techniques, and yet houses were
one-of-a-kind, hand-built, and
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problem being: How do you design
things that are nice but don't look
like everybody's Chevrolet? Dur
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semi-prefab house in Mill Vallay,
Califarnia, was featured in the
magazine and had interchangeable
panels with windows and doors

of the same dimensions. So you

could essentially do a free-form
wall layout using a modular-panal
system. The walls were built up;
the floors and the cellings were
poured in place.” -David Stein
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“The principle basic to the solu-
tion of this problem is to empha-
size the structural, rather than
the decorative, role of plants in
the farmation of the spaces we
live in. That is, instead of plas-
tering them in polyglot masses
@gainst the foundations of build-
ings and walls, along streets, at
the corners of walks, et cetera,
we must establish a simple, clear
relationship between the spaces
or rooms which are being formed
and the plans which are helping
to form them.” - rett Eckbo

“The Case Study Houses were
always open to the public on
weekends. | would photograph
them during the week, and then
| would go there on weekends,
sit on the furniture, and listen to
people’s comments. | never found
anyone admiring the steel-and-
glass house by Raphael Sariano,
He oriented his houses with an
abundance of glass on a small
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site with houses next door. Invar-
iably, people complained: the
house had too much glass. ‘If you
had glass and neighbors next
door, you'd hang draperies,’ Sor-
lano replied. The architects who
followed the Intarnational Style
didn't always adhere to the prac-
ticality of a house.”

n [Craig Eliwood's

Study House shawn)
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“My interest in jewelry design
was more or less accidental, yet
a somewhat logical outgrowth
of another kind of experience. In
my pursuit of design in its many
manifestations | became inter-
iested in uncovering the jewel-like
nqualities beneath the rough exte-
riors of various materials: grains,
textures, colors, pattarns that
needed only the touch of a hand,
an abrasive or a tool to reveal
striking possibilities. As many
of the discoveries wers small

in scale, it was a logical step to
capture their beauty in a craft

of small forms."

—Milton Cavs

November 1947
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A laysut from the Septamber ay
1845 issue of Ares & Architecture, /4
whawing the werk af Charles Eames H
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Arts & Architecture was one of the great American indepen-
dent magazines of the last century. Its Case Study House
program (1945-1965), under the direction of John Enlenza.
was an extraordinary experiment in residential architecture
that showcased some of this country’s greatest architects:
Charles Eames, Eero Saarinen, and Richard Neutra. as well
as unsung talents like Craig Ellwood. This fall Taschen will
release Arts & Architecture, 1945-54: The Complete Reprint,
a ten-volume facsimile edition (each box has a year's worth
of magazines) collecting every issue from that era. (A second
volume covering 1955-1967 will be published soon.) *4 & A
was a ship headed in the right direction.” says David Travers,
a former editor and publisher of the magazine who wrote an
essay in the limited-edition reprint. “It was about purpose-
driven housing for Gls coming back from the war. The idea
came from the architects’ left-leaning political perspectives.”
Today, as socially driven architecture has had a second eom-
ing., the magazine is a renewed inspiration for designers.
Here we present behind-the-scenes anecdotes from some
of the luminaries connected to this seminal publication.



