Douglas House,
Lake Michigan,
1871-73.
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An Americanodyssey

Richard Meier has evolved a sophisticated architectural language in a 45-year career, says Robert Maxwell
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PARTNERS, COMPLETE
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Alberto Campo Bacea, an architect
whom [ greatly respect, has writ-
ten a very poctic introduction to
this book in which he
Richard Meicr as a latter-day

casts

power. e propaoses Meier's even
tual return to Ithaca, to awa
Penclope who, it seems, is
architecture,

Ithaca, New York, is real.
Meicr's alma mater Cornell Uni
versity is there, and no doubt he

k there from time to time
as a renowned alumnus or to
undertake more design; the restis
poctic licence. But itis truc that, as
Bacza says, despite Mceier having
WOn every prize going, there is a

s

curious silenee among  critics
about the achievement of his
waork. This massive volume, too
heavy to read in bed — it needs to
be firmly placed ona readin,

is the answer to that

Itis a monumental volun
ried out with the same cons; \
that attaches to Meier's architec-
ture, Fach proje
same way, wi

tis treated in the
h an introductory
two-page spread, fc
site plan and ample pla
indlividual views and finally
set or night view,

The photography
e usually blue

is superh.
the white
w — itis clearly the best
of all possible worlds. The con,

teney gives a sense of complete-
ness. And th 't of
the problem. This consistency
makes it look y
require struggle or to call forth

be, is

¥, too casy to

unexpected results. When vou
employ Richard Meierasanarchi-
tect, you have a pretty good idea of
what you'll His work is trade
marked by wsistent style,
Yet it is also true that the scope

TASCHEN's Press Clipping

some 240 jobs that the office
as handled over the years, but
only 50 of these are illustrated
presumably the best ones, So itis
A uspects
that the 190 left out would be suf-
ficient in themselves toestablish a
whole carcer in architectural
de

The missing works arouse one's
curiosity, just as one would like to
see the sides of the illustrated
works not shown such as the rear
iential

towers at Perry
nwich Village, or
corners at the rear of the

House on Lake Michig

Meier has been famous since he
was introduced as one of the New
York Fivein Arthur Drexler's exhi-
bition at MoMA in 1969, and sub-
sequently in the 1972 book

ve

Architeets. All five of them were
marked by the
Lo Corbusicr. Hejduk died, Graves
went PoMo, Gwathmey vernacu-
lar, and Eisenm COnstruc-
tivist — only Meier is still clearly

influence of

influenced by Corbu, and he has
evolved slowly in a manner that is
utterly personal while remaining
utterly modern.

But thiscan be putanother way.
In the Smith House (1967) and
even more so in the Douglas
House (1971-73), Meier had
already invented features that
would become established as tvp-
ically his with the passage of time.
What hescems todois to play with
these features as if they were
words in a | 1age, ating
amazing varicty out of elements
themselves remain virtually
anged, which is exactly what

s capable of,

Only 50 jobs are
illustrated, but
one suspects the
other 190 would
be sufficient for
awhole career

The white walls are often com
posed of porcel

nenamelled pan
els. These give the buildings a
purity that makes them almost
abstract in their ideality. But the
whiteness also reflects light and so
takes on the completeness of
sculptural form.

Although most of Meier’s work
is deliberately rectangular in
character, he does make use of

curves — usually in plan, some-
times in clevation — asam of
enliveni the  composition.

The Stadthaus at Ulm, Germany,
nexample of a systema
of the circle in plan, The Getty
Centre in s Angeles uses
curvesto empha

ise focal pointsin
@ huge layout which, although
apparently picturesque, is gov-
crned by ometry in its
-.vnm;.:n-m(,

-J-hl'n'

a strict g

1 be no question about
ality, and he is also
able about prece:
dent. In his postseript to Five
Architects, Philip Johnson wrote:
“Meier knows his history best of
the five, studies it most, learns

from it most. |is work is full of ref

erences to buildings of modern
architecture,

I'he design in collaboration
with Eisenman, Gwatl and
Holl for the World Trade Centre
Memorial Square competition
uses a gridded motif ion

if'in cle
to make a stunning image. His
Jubilee Church in Rome uses
curves both in plan and clevation
tomake a beautiful space. His pro-
tective structure for the Am Pacis
Muscum, also in Rome, is the
height of diseretion,

arity of Meier’s
vocabulary, his compositions have
an ind  his
asophis-

mature

e pro-

And with skyscrapers now twist-
ing themselves into a varicty of
shapes in order to proj
freedom
someth
grateful,

Robert Maxwell is emeritus
professor of architecture at
Princeton University.
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