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I WILLIAM CLAXTON'S 1960 PHOTOS CAPTURED A NATION AND ITS MUSICAL ROOTS

By Richard Scheinin
Mereury News
We should all have the nerve: When he
wmlﬁ nnd up in Los Angeles, bud-

famous Orpheum Theatre,
kni an Du.lne on's dressing room
door, introduced himself to America’s great-
est musician, and wound up snapping
Duke's photo, “We were friends until he
died,” C: nx'l.uo&'l =

He!.m; ral
e

on and cel ty photographer,
putting his wife, model Pe, R in the
paguof’I‘nnem a to) Iess swumsml.ml%-;
(the magazine, gun- 5' used a back shot)
and capturing Steve McQueen in a fast car
in 1962, Those are iconic images.

But it's jazz that first r:apu.wd Claxton's
heart and, really, never let it go. And it was
Jm musicians — Elhngmn, ul Desmond,

Mulligan, even the young Miles Davis

— who became his friends. For all his hang-
ing out with Sinatra, Streisand, McQueen

and the like, “Those were aasngnmenl.s," he

says, “1 was never a celobrity chaser. Only

Ayouthful Cal Tjader relaxes with coffee can “bongos” on a boat in Sausalito in 1960, the musicians was [ a nut about.”

There is a s |albeauty and intimaey —

a truth — to Claxton's jazz images, some of

i el sl e i L

was an is

Online Extra et mgm fidadal i et

Log on to www.mercury Orrin vs, the jazz record

news.com/entertainment producer in New York and Berleeley who

for a link to William commissioned Claton for a number of pro-
Claxton's Web site.

See CLAXTON, Page 4FF
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CLAXTON 1960 photos among jazz’s best chronicles

Cwmnu«! | from Page 1F

“There's a et it human
warn:th and sensitivity in this

— ubout one-third of
h.mre never before been

— have been pains-
reproduced on tlucl:
paper in & lavish volume — at
595 oversize pages, lt’srrl'wavy
enough to tip over a coffee ta-
ble — titled “Jazalife: A Jour-
ney fnr Jazz Across America

cover over the official Il-
mnseﬂatethnt read “See the
USA .in Your Chevrolet” and
took off from New York to New
Orleans (there are scores of
musical images from that lost
world) to Los Angeles and San
Francisco,

died in an sceident in
2000,£r1unedewh.-ﬂ.opunthe
it ith a learned and

wmewhntmakethemmc
and its players leap to life.
lewiton is so proud of it. His
older brother was a pianist,
his mother a singer. “1 started
off knowing so 1:1::
cians as a
“that 1 wmﬁa
'mlh them and feﬁ

wy il
I-Ie Laphmed
when it was

musi-
S5,
4t home

that they

iz ot a time
popular and
ubi he points out over
I in San Franeisco, r,elln'ag
stories about the music's gol
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+ WHLLIAMCLAXTON

Thelonious Monk is portrayed in San Francisco with a cocktall that
helped prime him for a famous photo aboard a cable car.

en age and his role in preserv-
ing it with his old Nikon F and
I",.E‘“MSW
e images speak clear]

the times — and of just gm'
comfortable ﬂmmnmc.lmml‘elt
around Claxton.

_ There’s Ellington on stage

posgmg his fin-
hmws arched, just
Ciam:n 's fly-on-the-wall Iens.
‘There's vibraphonist Cal
or, the pleture of youth,
sprawled on the deck of his
boat, beating a pair of “bon-

cians and friends — shot that
onedun:gthebw&malegnr

iy
LIERY COVer e la-
belwp;nl‘.edashntofh‘[onkcma
cable car, an idea Cl

thought "wrny‘ but pursued

"So[calied"f‘helumnu!‘h&-
Lei—mmwtummthnum-
swor,” he remembers, “He was

sayE ;5 s, who sn}'_'f
would to have that ane in-
cluded. Monk on the cable car:
,..I-[edidagrea.r.johuddﬂlm

n you stop and con-
mderwhohewssdes]mgvdﬂ'l.
Monk was not o

kmg t from.
iverside Records to shoot a
photo of Monk, who ned
to be playing with his at

ve with things
that."

Claxton, however, says "It
rsn‘t:fmt picture." He most-
for less predictable im-
ages: trumpeter Donald Byrd
practicing on
train, the handful of atm‘r pns-
sengers pretending not to no-
blues singer Roosevelt
Gharles. his face mm;om:-d'be—

tween henvauwnrdu praise and

State Penitentiary in Angola;
trombonist Kid Ory, an old
from New Orleans, a%e}‘

ew perform-
mginthn-sh.ndmnnsmgeat
his own On the

mol wuonﬂlelwk

shartcabdmvhumwhm hesq)s"lm r.uh-ea
the cable cars turn around. %“m oeic Sw'mg
Monk wasn't into it. “T ain't up in
no cible car eyes” he told  Era, keeping
.
Nonetheless, the pia-
nist made It to the cafe
'fmm G
t e )
Monk, who still wasn't  family.
agmepm'ﬁ_nl‘s
Cl nol
a laminated on
the tahle with a_ of an aboul.Bﬂ Goodma.n Count
ive, young Basie and um:, gyd
woman, ad.ven:mmg “cham- neverd L one
cocktails,” mmmﬁmm his direc-
“tasted like T-Up” I:on was set. He attended
Claxton remembers, laughi UCLA, maj in shology
“and after we had a of ("1 was fancied by mind
them, Monk said, 'Oh, man, was really interested in
mh}w a cable car sounds  creativity”) and spemt off
a good ideal’ I said, Tet's hours at the small, private,
A black jazz clubs on Central Av-
And that's how the well- enue where was served
:  incoffee cups
It gshows Monk, inraincoatand  He met Dester Gordon,
fedora and with a suitcase in Chnrles Mlugus L"alwsys 4
. his hand, hanging out of the ), Ben
cable car, oLImr roes.
“If anyone was going to pin  in 1951, he began re—
me down and make me put to- ing sessions and musi-
et a list of the dozen  elans' portraits for album cov-
jazz covers of all time," ers: trumpeter

“Clickin' * with Clax"), the
young Ornette Coleman (“ter-
ribly shy; ob, ne could

speak”) who soon would
end ﬂ]e jazz world with ﬁ
sunophone, and
tmm ter Chet Baker, whose
mxy-f:e:hargic image essential-
Iy was ereated by Cluxton.
Vi B s M or O
a shoot for
lumbia Records and went on

to attend a number ofStmday
afternoon  cocl

thrown by the composer und
his wife, Vera, in what is now
West Hol . Over the
years, he p hed Leon-

" started off knowing so many musiclans as a young kid that I
was always at home with them and felt that they were my

= WILLIAM CLAXTON

ip I think I captured the
Eehgfzmummk%phm
g:prestaursn‘:cgbz BsLa.
tions, the churches, snd
think it made it that much

richer.
not
oﬂmm the Jhzz world,

slmumxmmcs. Itwsalmun-.

scene ha

him, but Mobley seems

B"obimmls He stares right at
e camera, his arms out-

stretched in sume sort of sa-

lute, his face lit up with a

smile.
Years later, Mobley died in

Philade) A man with a |
drinking Jem, he had land-
ed on we and fallen off the

Séaia hapyy o o e T8k
again happy 3 s

Thanks to Clax.

Contact Richard Scheinii at
rseheini COim OF
(408) F20-5069.



